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is the beauty and grandeur of a noble sense which without doubt refers to my religious

Writing for me
alligraphy and Islamic faith. Although the

emotions and my intellectual and mental structure of ¢

public observers of today's contemporary calligraphy do not believe in the historic purity of it;

however my attempt whether successful or not is to reach to a certain source of purity.

Being a source of purity means we have to approach calligraphy as a visual component, perhaps

unlikely to be interpreted. Yet over the course of years I have come to this experimental conclusion

that the concern for authenticity is misleading as well as it is conductive. A purity which in the sense

of literally refers the artists in a non-visual position, while measuring the aesthetic responses to

calligraphy is still non-literally. The gap between meaning and form is easy to say but you have to be

literally men or of this type and interested in this affair to realize how difficult and sometimes
impossible to get to this point.

It is impossible to write for the purpose of escaping writing, as if you are lecturing in order to be
silent. As in my calligraphy painting my attempt is not to say anything rather thlnum Onm
The object of abstract makes my work face an infinite paradox and my aim is to reach this 90..-
Calligraphy without any exaggeration Is an opportunity which makes it permissible to find my

existence in my non-existence.
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